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Abstract 
 
This thesis explores the field of photography and studies its relationship with and its influence on 
the meaning and interpretation of privacy. The latter has been widely discussed in recent years 
because of the presumed lack thereof in our contemporary digitalized, globalized and 'free' world. 
 Privacy is considered to be pivotal to our identity and being in this world. I am arguing 
that privacy is innately individual and can be considered as a personal desire to protect and 
demarcate everything that we do not know yet. It is a desire not to be a victim of everything that 
is happening in the world around oneself. In our contemporary world privacy is increasingly 
'rational' and no longer concerned with physical access to something or somebody. Photography 
has the ambiguous task to lay bare the things we do not already know, and to be the threat to our 
privacy. 
 In his research I will discuss two types of photography; on the one hand photography as a 
medium to express and confirm one's identity and on the other hand photography has the ability 
to explore the human condition in its entirety. These two ways of looking at photography 
provide a possible intrusion in the realm of privacy. However I am arguing that due to the 
necessity for the selfhood of human beings to be able to observe other people, the intrusion of 
privacy is secondary to the role that photography can play in capturing the human condition in 
its most honest form.  
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Introduction 
 
In June 1995 actor Hugh Grant was caught in a compromising position with the prostitute 
Divine Brown (Appendix I). He was charged with lewd conduct for publicly performing an act of 
indecency in a parked car (Hamilton 1). Crime and celebrities were, since the beginning of 
photography, the two most popular subjects of the camera. However, in this particular case, the 
two met and the leaked picture of Hugh Grant at the Los Angeles Police Department instantly 
became famous and was widely spread in media around the world. In 2012, naked pictures of 
Prince Harry were leaked and posted online. The prince was at a private party, unaware of the 
cameras, and having fun with his friends. The photos were widely spread and eagerly received by 
a large audience. Even as recently as a couple of weeks ago, the spread of private pictures was a 
major issue. The telephones of a group of young female celebrities were hacked and their private, 
often nude, pictures were spread across the Internet. This caused a major stir in the media 
because of the intrusion of their privacy. People assumed that the pictures that were saved on 
their telephones or in the cloud, were private and safe.  
 Photography has become an important method of establishing identity and is a significant 
medium for the promotion of celebrities. However, besides it being a medium for 
communication and recording, it also shows us that there is a thin line between what is public 
and what is private. 
 In recent years, privacy has become a much-discussed concept, due to the perceived threat 
it is under. Our governments, the Social Media (Google, Facebook), Telephone companies and 
the media (News of the World scandal), all add to this sense of losing privacy. We, the public, 
also contribute to this 'threat to our privacy' by publishing our every move on social network 
sites, reading tabloids and watching reality shows on television. Without this technological 
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improvement of digitalization it would not have been possible to collect and analyze data on such 
a scale or to be able to view entire streets on Google Maps, and see on Facebook what your 
friends eat for lunch. In recent years the selfie has become a common way of visual 
communication. One quickly takes a picture of oneself and then makes said image public in a 
social network. The popularity of social network sites where images are the main source of 
communication, such as Instagram and Snapchat, shows us that images have become as 
important, or maybe even more important than words.  
 Even though, collectively we seem to adopt the new technology without major problems, 
we do still regard privacy or "the state of being alone, undisturbed and free from public attention 
as a matter of choice or right1" as an important value, something we long for and our human 
right. We consider it as: 
 
"Improper, impolite, immoral or even illegal when other people without our knowledge (or even 
with our knowledge) and against our will observe us, eavesdrop on us, or even film, photography 
or tap our phone calls, whether this takes place at home, in the office on the streets or in a café." 
(Rössler 111) 
   
However, this technological threat to our privacy is not a new phenomenon, it is not exclusively a 
burden of our time. Even though it might seem this way, Privacy is not a universally valued 
concept; it means something different to everyone. In parts of the world where the emphasis is on 
the family or the group instead of the individual, privacy does not play a major role in society. 
For centuries the public sphere was considered to be of greater importance than the private 
sphere. Being a public figure was more important and fulfilling than maintaining your private 
                                                
 
1 'Privacy' in the Oxford English Dictionary: "The state or condition of being alone, undisturbed, or free from public attention, as 
a matter of choice or right; seclusion; freedom from interference or intrusion" (OED third edition, June 2007). 
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life. However, in the course of the eighteenth century liberalism became the most important 
political- and philosophical framework. For liberalism, the distinction between a public and a 
private realm is not just any old distinction, but a crucial one, because this separation expresses 
the notion - fundamental to liberalism- of "the protection of individual freedom and the 
autonomy of persons in the face of inadmissible interference or regulations on the part of the 
state. The notion of privacy that we are dealing with today in the Western world stems from this 
liberal framework" (Rössler 10). 
 
The 'right' to privacy however, was not truly acknowledged until the twentieth century. From its 
mere beginnings there was discussion about the boundaries of this 'privacy-law'. The right of 
privacy, which protects against intrusion by other persons, finds its roots in certain cultural and 
technological developments, which occurred during the Victorian age (Mensel 24). One of the 
most important technological developments was photography, and more specifically snapshot 
photography. Prior to 1884, cameras were large, expensive, and barely portable. When people 
wanted to have their photo taken they needed to sit still for extended periods of time. In 1884, 
the Eastman Kodak Company introduced the "snap camera," a low-priced, handheld camera that 
could instantly take photographs of people in public (Zeronda 1).  With the introduction of this 
technology and the growing popularity of print media it was feared that these instant photos 
would threaten 'the right to be left alone'. 
 
Two important figures in the legalization of the right of privacy were Supreme Court Justice 
Louis D. Brandeis and Professor Samuel Warren. In 1890 they wrote their groundbreaking article 
'The Right to Privacy' which became the foundation for privacy law in the United States. They 
stated that "instantaneous photographs [...] invaded the sacred precincts of private and domestic 
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life" (Warren & Brandeis 195). Furthermore they underline the importance of privacy for the 
modern individual.2  
 
It seems that our modern notion of privacy has always been threatened or challenged. As soon as 
we 'have' it, it is taken away again. In the most part this is due to the fact that privacy is always 
'against' something; whether it is intrusion from the state, the media or our social network. 
However, we still seem to 'need' it and value it. Photography, on the other hand, has developed 
into a necessary tool in our contemporary world. With its new accessibility in smartphones, the 
photograph is at our constant beck and call.  However, due to these new developments in the 
realm of photography, the anxiety about 'being left alone' has only increased.  
 
This thesis will explore in further detail this interesting tension between photography and 
privacy. I will explore the cultural meaning of photography, especially amateur photography and 
portrait photography between 1880-1950 and suggest a link between those meanings and the 
evolution and need of privacy in the Western world. I will argue that privacy, in the contexts of 
our social relations protects us from social overdoing - it limits the control of others over our lives 
and at the same time it is only through the protection of our privacy that we can be autonomous 
and free beings. Privacy is closely linked to our selfhood and personal identity and in that context 
Photography provides a 'safety net' for people to verify their private feelings by making them 
public through photography. 
 
                                                
 
2 "The intensity and complexity of life [...] have rendered necessary some retreat from the world, and man, under the refining 
influence of culture has become more sensitive to publicity, so that solitude and privacy have become more essential to the 
individual; but modern enterprise and invention have, through invasions upon his privacy, subjected him to mental pain and 
distress, far greater than could be inflicted by mere bodily injury" (Warren & Brandeis 205). 
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I will develop my argument in three main chapters. Before addressing the ascent and meaning of 
the concept of privacy I will introduce the invention and social use of photography as an 
important player in our discussion on privacy. From photography's very beginning around 1838, 
as the new camera technologies converted lively public streets into open-air studios (Tucker 7), 
photographs produced varied views of the city-life and its citizens. Near the end of the nineteenth 
century photography also became popular amongst the rest of society because of its increasingly 
mobile size. In 1888, the American inventor George Eastman introduced a new philosophy of 
amateur photography in an advertisement for the Kodak camera. He proclaimed that “anybody, 
man, woman or child, who has sufficient intelligence to point a box straight and press a button” 
could take a picture because the Kodak system reduced picture making to three simple, easily 
explained steps." (Tucker 8). 
 Here I will introduce my case study consisting of a body of professional- and amateur 
photography and provide a contextual analysis. For the part on professional photography I will 
focus on Walker Evans (1903-1975) because he was extremely interested in capturing movement 
and the human subject in a candid, unsuspecting way, thus capturing them without their 
knowledge.  
 For the part on amateur photography I will focus on an exhibition from 1944 that 
showed in the Museum of Modern Art in New York; The American Snapshot: An Exhibition of 
the Folk Art of the Camera. The conservator of the exhibition; Willard Morgan was not 
interested in 'serious art photography' but relished in the millions of amateurs who have found 
their expressive medium through photography. He saw amateur photography as an honest art. 
Furthermore he observed that amateur photography was a 'folk art'. The American Snapshot 
contained hundreds of photos and was immensely popular. Visitors eagerly came to view these 
pictures that they themselves could have produced; photos of pets, cars, birthday parties or days 
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at the beach from complete strangers. With his notion of photography as a 'folk art' Morgan 
contributed to a discourse that started in 1839 and is still going strong today; photography as the 
ultimate democratic medium.  
 The study of these case studies will cumulate in a reflection on the reasons behind their 
popularity and Evans' desire to capture these people without their knowledge. Therefore I will 
argue that in the Victorian period, as in our contemporary time, the need for privacy was linked 
to the ideas of selfhood and personal identity.  
 I would like to argue that this development found its peak in the beginning of the 
twentieth century with the technological 'improvements' racing forward and the society 
becoming intensely individual. In this context, photography enhanced reality by "fixing it in time 
and space and giving it substance" (Mensel 30), which might serve as a distraction or cure for the 
everyday feeling of being lost in the new society. In order to provide this cure, photography had 
to take a position between the public and the private sphere. Paradoxically privacy based upon 
the respect for a man's personality as an individual" (Mensel 27). Thus on the one hand crossing 
the border of privacy and other the hand establishing a public sphere in which people felt more at 
ease.  
 
 Having established the role of photography in the debates on privacy I will provide a 
historical and philosophical overview of the meaning and value of the concept of privacy and 
trace back the problematic relationship that exists between the public and private realm in its 
historical roots. 
 I will base the 'origins' of privacy as a 'human value' at the end of the eighteenth- and the 
beginning of the nineteenth century. Before the age of the Enlightenment the societal focus was 
on the public. However with the philosophy of Jean-Jacques Rousseau the age of individualism 
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started. In his 'Contrat social ou principes du droit politique' Rousseau asserts that everyone will be 
free because they all forfeit the same amount of rights and impose the same duties on all. Because 
of this social contract individuals in society all gained more power over their own lives and there 
was a newfound need for the formulation of civil rights. With our newfound rights in society and 
the focus on the individual, privacy became more important. Rousseau laid the groundwork, but 
it was not until John Stuart Mill's essay On Liberty in 1859, that privacy gained some legal 
importance as well. Mill can be viewed as the critical transitional figure between the ideas of the 
liberalism of limited government and the new values of the liberalism of the active public-welfare 
state, and is therefore an interesting player in our debate.   
 With these different theories and historical occurrences, the rise of the need for privacy is 
described. Then, I will move on to the more concrete meaning of privacy and discuss why we 
value it so much. Amongst others I will consider the following reasons for the importance of 
privacy: as an essential part of the development of varied and meaningful interpersonal 
relationships (Rachels, 1975), as the value that gives us the power to control the access others 
(even the government?) have to us (Moore, 2003), and finally as a set of norms that are required 
to control access but at the same time to improve personal manifestation (Schoeman, 1992).  
 
The first two chapters will show that the increasing popularity of photography and the growing 
emancipation of the individual in the end of the nineteenth and the beginning of the twentieth 
century creates an interesting tension between the public and the private sphere.  In the third and 
final chapter I will attempt to give a glimpse into the future, and will try to formulate a new 
understanding of the relationship between privacy and photography. First I will provide a short 
example of the intrusion of privacy in the private sphere in the form of photographs by New 
York-based photographer Arne Svenson. His photographs have raised a lot of questions in the 
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privacy debate and I will argue that his photography shows that it is more important for the art of 
photography to prevail in capturing the human condition than the privacy rights of human 
beings to be protected. From this argument I will move on to a more personal understanding of 
privacy that is 'sustainable' for the future and discuss the role of the photographer in it. 
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1. 'You Press the Button and we do the Rest. '  -  The History & Cultural 
Meaning of Photography 
She is standing in a room, proudly looking at the screen of her smartphone, she turns her back to 
the viewer and carefully shows her half-naked body in its full glory. This "selfie3" (Appendix II) 
depicts Kim Kardashian, the woman who has mastered the art of self-portraiture and is often 
coined the "selfie-queen".  Her carefully planned public image has made her one of the most 
'googled' and talked about people in the world. Even though she does not sing, act, write or 
direct, she has managed to become a major celebrity overnight. Her constant stream of selfies and 
her own realityshow, in which she shares every private detail about her life with the world, has 
triggered questions about privacy and boundaries. Kim Kardashian presumably has no privacy, 
even more so, she does not seem to need privacy all that much. Her celebrity status exists because 
of her willingness to share her life with the world. Consequently she is followed by paparazzi 
everywhere she goes and the world demands her full attention.  
 I am introducing this example of Kim Kardashian because it gives us an interesting 
starting point for our discussion about photography and privacy. Watching her selfie more closely 
I realize that the room she is standing in, is empty and the places where we would be able to peek 
into the rest of her house are covered by Japanese screen doors. This selfie shows that she knows 
what she is doing. We can see every line of her body, but we cannot see her furniture. She is in 
control of this picture. She knows what the audience wants to see and gives it to them, but the 
rest she keeps to herself.  
 This way of portraying oneself and thereby positing a persona (Kim Kardashian - glamour 
model), is not new. The intrusion of our privacy because of a photograph is not either. 
                                                
 
3 As defined by the Oxford English Dictionary, a selfie is "a photographic self-portrait, especially one taken with a smartphone or 
webcam and shared via social media" (OED onlin). Retrieved from: 
http://www.oed.com.ezproxy.leidenuniv.nl:2048/view/Entry/390063?redirectedFrom=selfie#eid latest visit: 27-09-2014 
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Photography exists in a grey area between what is public and what is private. In this chapter I will 
try to expose this grey area. I will start by discussing two case studies from the beginning of the 
twentieth century, the time when photography changed from mere scientific recording to a more 
widespread use by everyone in society.  First I will present my case studies; starting with the New 
York City subway photographs (Appendix III) made by photographer Walker Evans between 
1928-1941. Then I will discuss the exhibition The American Snapshot: An Exhibition of the 
Folk Art of the Camera, shown in the Museum of Modern Art in 1944 (Appendix IV). These 
two case studies show the grey area that exists between wanting to capture a human feature and 
intruding in one's private realm. In the second part of the chapter I will trace back the invention 
of photography and show how, after its initial decades, the new cultural meaning of photography 
at the end of the nineteenth- and the beginning of the twentieth century and the field of privacy 
collide and create an interesting tension. It is in this period that we find this tension that we 
today still experience.  
 
1.1. Walker Evans: voyeur & artist  
In a 1978 essay, which was inspired by Susan Sontag's On Photography (1977), the radical art 
critic John Berger claimed that the 1920s and 1930s were the freest moment of photography in 
its history. It was the period when "photography was thought of as being most transparent, 
offering direct access to the real" (Berger 48). Berger cites Sontag when he discusses the uses of 
photography: “A capitalist society requires a culture based on images. It needs to furnish vast 
amounts of entertainment in order to simulate buying and anaesthetize the injuries of class, race 
and sex. And it needs to gather unlimited amounts of information.... The camera's twin 
capacities, to subjectivise reality and to objectify it, ideally serve these needs and strengthen them” 
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(Berger, 48-49, 55). 
 A representation of this transparent form of photography is the work by Walker Evans 
(1903-1975). He is often considered as an enfant terrible of professional photography. Even 
though his early work can be coined as highly aestheticized, it was his work during the 
Depression (1935-36) that showed a different photographer at work and that made him the 
advocate for realism in photographs and the observer of human behavior. It is because of these 
later photographs that I wanted to discuss Walker Evan's work in this thesis.  
He took his photo camera and traveled around the United States to find his favorite subjects; the 
'common people' of America that he could find everywhere. He was not too concerned about the 
different techniques of photography and felt quite uncomfortable with the 'rules' and 
preciousness of much of the art photography of the day, as he himself states: "Stieglitz4 wouldn't 
cut a quarter-inch of a frame. I would cut any inches off my frames in order to get a better 
picture" (quoted in Walker Evans at work, 139). Evans shows his 'flexibility' compared to the 
more strict way of taking photographs by many artists of his time. In an interview Evans 
compares his ambitions in photography to the way Gustave Flaubert writes his novels. He 
observes: "[...] The non-appearance of the author. The non-subjectivity. That is literally, 
applicable to the way I want to use a camera and do" (Walker Evans at work, 70). Reading these 
excerpts of his work, interviews, and letters, I would like to suggest that Evans observed his 
subjects carefully and he found a beauty in facial expressions that might not be noticeable 
otherwise. He enjoyed watching other people, and figuring out what they are thinking about.5 
                                                
 
4 Alfred Stieglitz (1864-1946) was an American photographer, who was very adamant about photography as a 'serious' art form. 
He thought that the rise of snapshot photography, used by amateurs, was a terrible development for photography as an art form. 
(Fineman 1). 
5 In America, people do not look at each other publicly much. The well bred consider it staring and therefore bad form, and they 
just aren't curious. [...] I remember my first experience as a café sitter in Europe. There is staring that startles the American. I tried 
to analyze it and came out with the realization that the European interested is really interested in just ordinary people and makes a 
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This is exactly what he used in his own work. His specialty lies in the simplicity of the scenes that 
he captures. A bridge from different angles, a roadside diner, men and women working on the 
plantations in the Southern states of America, these otherwise 'mundane' settings, suddenly 
become interesting when you look at his photographs. The portraiture that intrigued Evans was 
real and spontaneous; like a snapshot of emotions. He considered these private pictures to be 
"forms of original American folk art" (Department of Photographs - The Metropolitan Museum 
of Art 1), and he aspired to bring this aesthetic to his own work. Because of his way of 
photographing and traveling through the country looking for fascinating scenes, Walker Evans is 
often claimed to be the originator of the documentary tradition in American photography. 
According to the Department of Photography at the Metropolitan Museum in New York, that 
has often exhibited Evans' work,  "he had the ability to see the present as if it were already the 
past, and to translate that knowledge and historically inflected vision into an enduring art" (1).  
The main reason for me to discuss Evans in the context of this thesis is his interest in the lives of 
human beings and his almost voyeuristic manner of taking the photographs. He was one of the 
first photographers to have done this, and make it into an aesthetic. The way he captures his 
subjects opens up questions about intrusion of privacy. In a correspondence with his close friend 
Ernestine Evans he writes her about an impending photo book and his quest for a good topic:  
"[...] What do I want to do? An American city is the best, Pittsburgh better than Washington. [...] 
Something perhaps smaller, Toledo, Ohio, maybe. [...] An American city is what I'm after. So 
might use several, keeping things typical. [...] People, all classes, surrounded by bunches of the 
new down-and-out. Automobiles and the automobile landscape. Architecture, American urban 
                                                                                                                                                   
 
study of man with his eyes in public. [...]. Stare. It is the way to educate your eye, and more. Stare, pry, listen, eavesdrop. Die 
knowing something. You are not here long" (The Estate of Walker Evans, 161). 
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taste, commerce, small scale, large scale, the city street atmosphere, the street smell, the hateful 
stuff, women's clubs, fake culture, bad education, religion in decay. The movies. Evidence of what 
people of the city read, eat, see for amusement, do for relaxation and not get it" (Walker Evans at 
Work 98). 
Here, again, we can discern his innate interest in other human beings. He wants to know every 
mundane thing they do, and he wants to 'dive' into their personal lives. However, in the way he 
phrased his wishes, I almost notice a sensationalist attitude. As if it does not matter what it is 
exactly that he captures with his camera, as long as it gives him a glimpse into the dreary lives of 
other human beings and he is a little more knowledgeable about the human species in general.  
 His interests became even clearer in a series of portraits in the New York City subway. 
Between 1928 and 1941, Evans occasionally strapped a camera to his chest and hid it under his 
coat, with the lens just peeking out. His subjects were completely unaware of his camera and he 
was therefore able to photograph them at a very close range, capturing every minuscule 
movement and emotion. Because he realized that these photographs were privacy-sensitive he 
waited twenty-five years, until 1966, before publishing eighty-nine of them in his book Many are 
Called. He reckoned that "the rude and impudent invasion involved, has been carefully softened 
and partially mitigated by a planned passage of time" (MoMA 1). Of course his act still stands 
and even with the passage of time, one cannot deny that Evans has crossed at least some 
boundaries to realize his visions. However, these people in the subway are in a public space, and 
the lines become blurry when we are in the public space. What struck me when I first saw these 
photographs was their ability to show the difficulty in dividing between the public and the 
private sphere. He is often asked about his choice to capture the common man in his everyday 
activities and the possible problems that come with that. As a response he places his work in a 
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longstanding tradition of portraiture6. His observations about the process of taking these 
photographs show that when people think that they are unwatched, "their guard is down and the 
mask is off. People's faces are in naked repose down in the subway" (Department of Photography 
- The Metropolitan Museum of Art 3). While they are not posing and unaware of the camera 
people show a wide range of emotions in the short metro ride to their destination. At times they 
are "curious, bored, amused, despondent, dreamy and dyspeptic" (3). According to James Agee, 
who has written the introduction to the book Many are called, "the human being is revealed, as 
matchless as a thumbprint or a snowflake. Each carries in the posture of his body, in his hands, in 
his face, in the eyes, the signatures of a time and a place in the world upon a creature for whom 
the name immortal soul is one mild and vulgar metaphor" (MoMa, 1966, 1). It is the purest 
form of portraiture when one captures a person completely off guard. They did not have time to 
get in a pose, or correct their hair and facial expression. However Evans himself denies that it is as 
pure as I described it:  
 
"This is a fair run of the people in the city who actually do sit in this place, the subway bench; and the 
time is 1940, more or less. [...] This collection is at least an impure chance-average lottery selection of its 
subjects - human beings in a certain established place and time. The locale was picked for practical reasons 
only, for rigidity of technical working conditions. Actually the ultimate purity of this method of 
photography - the record method - has not been achieved here, but it is present as an unfulfilled aim. [...] 
It is the nearest to such a pure record that the tools and supplies and the practical intelligence at my 
                                                
 
6 "I'm often asked by students how a photographer gets over the fear and uneasiness in many people about facing a camera, and I 
just say that any sensitive man is bothered by a thing like that unless the motive is so strong and the belief in what he's doing is so 
strong it doesn't matter. The important thing is to do the picture. And I advise people who are bothered by this to cure it by 
saying to themselves, what I'm doing is harmless to these people really, and there's no malevolence in it and there's no deception 
in it, and it is done in a great tradition, examples of which are Daumier and Goya...Daumier's Third Class Carriage is a kind of 
snapshot of some actual people sitting in a railway carriage in France in eighteen-something" (The Estate of Walker Evans 125). 
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disposal could accomplish" (The Estate of Walker Evans 160).  
 
The intervention that he made with these photographs was one of selection. He chose the eighty-
nine photographs that went into the book. Looking back at his process of taking these 
photographs in the subway, makes him refer to himself as somewhat of a spy and a voyeur (160). 
Because of the twenty years that went by before the photographs were published one can look at 
these pictures and see images of another time and see how people interacted with each other in 
that crowded public subway car.7 
It seems that Walker Evans is aware of the boundaries that he crosses while making his 
photographs, and does refer to himself as a voyeur. However, by pointing his camera on the 
average worker and passer-by he is able to make a documentary of their lives and show the human 
emotion in its most honest form. He wanted to get to know his fellow countrymen. He is one of 
the first professional photographers, who has made it his goal to capture real life and make the 
beauty and despair of this life the main topic of his photographs. With his aesthetic he actually 
tapped into an audience that was ready and eager to view his photographs, because from the first 
days of photography, the ability to view one's neighbor was the most popular and well-received 
application of the art, as we will see in the second section of this chapter.  
 
  
                                                
 
7 When Evans looked back at his pictures he observed: "[...] or when I say that lots of citizens actually had an affection for those 
ratling, roaring cars, the noise, the sense of speed, useful motion, the smell, the thousands of small human incidents, the inevitable 
familiar inventive blind man making his way down the rocking aisle. Looking back, one gets the feeling that, compared to now 
(1962), the subway riders actually liked each other..." (The Estate of Walker Evans 161). 
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1.2. The American Snapshot 
Besides the booming technological developments that took the stage, the nineteenth century was 
also a century of curiosity and observation of other people in society. Because of the new mass 
communication systems (telephone, telegraph, photo camera) and the new transportation options 
(railroads, streetcars and bicycles) the physical- and communicative distance between people 
became smaller. However, with these developments the pace of life accelerated and people had to 
adjust to this new way of communicating.  
 
In response to such dramatic changes, Americans "embraced the idea of the family and 
domesticity as the greatest source of personal happiness, which led, in concrete terms, to the rise 
of the middle-class, single-family, detached home and the expansion of the suburbs" (Waggoner 
10-11).  
 
Even though the relationships between family members were not always very intimate and 
private, the nineteenth century saw a radical change in this, which in turn created a new tension 
between the public- and private sphere, and public- and private communication.  
 Around the same time Evans discovered and performed the art of observation, the 
Museum of Modern Art in New York, in collaboration with Willard D. Morgan, director of 
photography, exhibited a collection of 350 amateur snapshots taken in the United States between 
1888-1944. Ever since its first invention in 1898, the snapshot camera had only gained in 
popularity. The ability to quickly capture family life or special occasions such as birthdays or 
weddings, made this camera so popular that we are still using it today. 
 According to Morgan, the snapshots had become an important part of American life.  
Thus on March 1, 1944 the Museum of Modern Art in New York opened the exhibition: The 
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American Snapshot: An Exhibition of the Folk Art of the Camera8. (MoMA, 1). 
In the accompanying exhibition catalogue Morgan writes:  
"For some fifty years now the handheld camera, with its instantaneous shutter, has been recording 
the American scene in infinite, spontaneous details- the new baby, the family group, the home, 
friends, small and large adventures, discoveries. In so doing, the simple camera has become a real 
factor in maintaining the unity of the American family, the solidarity of the Marine in New 
Guinea, the soldier in Italy or Alaska, the girl in the Service, or away from home in war work, 
serve to tie the family together more effectively than written words. The casual camera has done 
another thing. It has given the millions - all of us- a medium of graphic expression. With our 
snapshot cameras we make pictures of anything that interests us. [...] The pictures reveal, as 
pictures almost always do, whether our eyes are perceptive, our minds alive" (MoMA, 1). 
 
Here Morgan shows the importance of the snapshot camera in the lives of people. Because of the 
spontaneous nature of the photographs they are deeply expressive and form an honest 
representation of an entire generation. Morgan even went as far as claiming that these amateur 
photographs were "a folk art" and he coined snapshot photography as "the ultimate democratic 
medium" (2). Thus providing an access for everyone and making everyone in society a part of it.  
 The photos, while carefully cropped and slightly adapted to the requirements of the 
exhibition, were applauded as being "honest, realistic, human and articulate" (Hamilton 173).  
Besides the positive reviews, the exhibition also attracted a lot of visitors. It was remarkable that 
an exhibition of amateur photographs was visited so often, especially because it contained mere 
holiday snaps of complete strangers. Both case studies show us that photography was quickly 
adopted to turn the gaze on the lives of other people, but also to secure the personal and family 
                                                
 
8 The photographs were selected from the files of the Eastman Kodak Company (the manufacturer of the snapshot camera), to 
which they have been sent as entries in various competitions throughout the years (MoMA 1).  
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memories.  
 This raises the question of why these particular photographs were so popular at that 
particular point in time. I will attempt to answer this question in the final part of this chapter. 
First, in the next section, I will address the rise of photography and show the change in the use 
and interpretation of the medium throughout the decades.  
  
1.3. The Photograph: from Daguerreotype to Snapshot 
On August 19, 1839, at a meeting of the Academy of Science and the Academy of fine Arts, in 
Paris, the first photographic9 process was presented. The Daguerreotype, considered to be the first 
form of photography, was invented by Louis-Jacques-Mandé Daguerre (1787-1851). It 
immediately gained attention and spread quickly around the world after its first presentation10. 
The basic technique of the daguerreotype was an image produced on a silver-coated copper plate. 
Even though the Daguerreotype was originally invented in Europe, it became extremely popular 
in the United States, especially in New York City where many artists had their studios on 
Broadway.  
Because of its popularity, the daguerreotype soon gained competition from other 
methods. The Englishman William Henry Talbot invented two other forms of photography on 
paper. 'One made use of a camera, a light-tight box with a lens. The other, called photogenic 
drawing, was a contact print made by placing an object on light-sensitive paper. The major 
improvement with the daguerreotype was the possibility to make the photographs on paper into 
                                                
 
9 The basic meaning of the word "photography is light writing (Warner Marien, xiii). 
10   Because of a sore throat, Louis-Jacques-Mandé Daguerre, the inventor, could not make it to the initial presentation. So he sent 
François Arago (1786-2853), a scientist and member of the Chamber of Deputies, the lower house of the French government in 
his place. For his accomplishment Daguerre received a lifelong pension from the French government under the condition that he 
fully reveal his method, which he did in his booklet: Historique et description du procédé du Daguerréotype et du Diorama 
(1839). (Warner Marien, 3). 
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negatives, which could be duplicated' (Fineman 1). The daguerreotype was a one-of-a-kind image 
and it was therefore vital that all the circumstances were perfect when the photo was taken. 
People often had to sit still for more than thirty minutes for a portrait photograph. The new 
methods were an improvement and made the process a lot easier and quicker, however still quite 
expensive. 
 Alongside the medium's growth in the 1840s and 1850s, the industrial developments of 
the nineteenth century took shape as well. The industrial capitalism, created a new middle class 
that started to use photography in their work. Furthermore because of the rapid growth of cities 
and city life people became strangers to each other (Waggoner 10). In the small countryside 
communities, everybody used to know each other, which induced a safe feeling. In the big new 
cities this vastness and anonymity created a sense of distrust and anxiety. This is one of the 
reasons photography gained popularity during these times. People wanted to have their portraits 
taken, it gave them an observable personal identity. The little cards they created from their 
portraits served as 'cartes-de-visité, or tintypes, what we nowadays still use to give someone a little 
summary of what we do and how they can reach us (9).  Even though the 'networking' aspect 
might not be the main goal of the nineteenth century version, it was still a token of someone's 
personality. The new milieu of unstable social identities was relieved by the fixing of an outward 
appearance that would last and make a person less 'scary.' Thus photography provided the people 
a way of showing personal identity to society: "The portrait is a sign whose purpose is both the 
description of an individual and the inscription of social identity" (Tagg 37). 
 By the late 1850s most American artists had exchanged the daguerreotype process for 
large glass-plate negatives and albumen silver prints that combined the clarity of the 
daguerreotype and the endless reproducibility of paper-print photography (Department of 
photography, the Metropolitan Museum of Art 1). The glass plates were also very light sensitive, 
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making exposure times considerably shorter. While recording the city's inhabitants, 
photographers could, at the same time, capture its streets and monuments. Something that was 
impossible by using a daguerreotype.  
 As I have just mentioned, the majority of the photographs taken before the 1850s-1860s 
were portraits. "Their success was largely built upon the support of the average worker who 
wanted a simple likeness to keep for himself, or to send to a loved one as the era's most enduring 
pledge of friendship and love" (Fineman 1). Thus one of the most important social 
transformations that was generated by the invention of photography was the possibility of self-
representation for the entire population. Before the invention of the daguerreotype self-
representation in the form of official portraits was reserved for the wealthiest and most influential 
figures of society. Because of the new form of photography, taking photographs became less 
expensive and now everyone in society was able to take a self-portrait and be remembered by 
others in their lives. Furthermore having one's portrait taken, helped raising awareness of one's 
personality and underlined the fact that one had a personality.  
  
By 1880, photography had gradually conquered a permanent place in everyday life. We can base 
this on the following statistics:  
"In the late 1880s, there were more than sixty photographic journals and 161 photographic 
societies around the world. Besides, by the turn of the century, manufacturers of stereographs11, 
such as 'Underwood and Underwood' were producing 25.000 images a day" (Warner Marien 
165).  
 
                                                
 
11 "A stereograph, commonly known as a stereo view, is a double photograph presented in such a manner that an observer looking 
through a stereoscope sees a single image in three dimensions. Introduced in 1840, stereoscopy did not become truly popular in 
America until the 1850s, when stereo photography became a novelty collectible" (Fineman, 2). 
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Moreover, photographs adorned the walls of many a home, portraits of family members were 
scattered around the house and one could easily and inexpensively obtain a portrait of a famous 
person or a landscape view at stores around the country. Also, with the rise of the consumer 
society in the nineteenth century people started to pursue more leisure activities, making a strict 
separation between work and relaxation with the family. The change of camera design seemed to 
follow this new trend, by becoming less static and handheld. Thus, the photographic rage grew 
when the snapshot camera was invented in 1888 and the making of photographs was no longer 
reserved for the professionals. 
 Besides making the market for photography even broader, the Kodak snapshot camera is 
also one of the main players in our privacy debate, as we will discuss later in this chapter. In 1888 
the Eastman Dry Plate Company in Rochester, New York, began manufacturing the Kodak No. 
1 camera, the first of many cameras made for casual use by middle-class consumers. The camera 
was invented and put on the market by George Eastman (1854-1932), a former bank clerk from 
Rochester New York. By creating a simple and user-friendly camera, he saw an opportunity to 
attract a broad new audience of middle-class families. The design was a simple box camera that 
came loaded with 'a hundred exposure roll of film. "Eastman coined this film the 'American 
film,' a roll of paper coated with light-sensitive material. When the roll was finished the entire 
camera was sent back to the Kodak factory in Rochester, where it was refilled and returned to the 
customer while the first roll was being processed. Because of this customer-friendliness the Kodak 
camera was one of the first standardized consumer items mass-produced in the United States" 
(Fineman 1). Even though the design was not completely new and unique, the secret behind its 
success lay in Eastman's marketing strategy. His famous company slogan: "You press the button - 
We do the rest," created a new audience of people that wanted to carry a camera wherever they 
went and were able to snap their own photographs in an inexpensive and easy manner. "By 
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simplifying the use of the equipment and even processing the film for the consumer, he made 
photography accessible to millions of casual amateurs with no particular professional training, 
technical expertise, or aesthetic credentials" (Fineman 2). Within a few years of the Kodak's 
introduction, snapshot photography12 became the national trend. Various forms of the word 
Kodak entered common American speech with words such as: "kodaking, kodakers, and 
kodakery" (Waggoner, 19).  The Kodak camera became an indispensible part of family life.   
The possibility of creating a photo album with photographs of the entire family strengthened the 
family bond. Furthermore, taking photographs created the opportunity to chronically tell the 
story of the lives of one's subjects. This created a new way of looking at the stages of life and time 
in general. As Susan Sontag has said in her influential essay On Photography "photographs are like 
a 'memento mori, cameras go with the family life" (Sontag 8). By looking at pictures one is better 
able to create an image of one's own demise and one gets a better feeling of what time does to a 
life. In other words; photographs are like a mirror for their subjects, they have the opportunity to 
give an inside into a life. 
 The newspapers of the period document that there was an astonishing increase in the 
number of amateur photographers in New York. By 1889, the New York Tribune reported:  
"Amateur photography is rapidly approaching, if it has not already reached the dignity of a craze" 
(New York Tribune September 5, 1889). The New York Times also reported "a remarkable 
increase in the popularity of photography as a hobby" (NY times February 25, 1889). 13  
 
                                                
 
12   'Snapshot' was (probably) coined by photographer John Herschel in the mid-nineteenth century. The term was originally used 
in hunting to refer to a gunshot that was fired quickly (Waggoner, 10). 
13   Both articles retrieved from Robert Mensel's article "Kodakers lying in the wait. Photography and the Right of Privacy in New 
York. 1885-1915" In: American Quarterly 43:1, 1991. pp. 28 
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Kodak cleverly promoted the snapshot as the perfect opportunity to capture happy moments with 
the entire family and made photography an indispensable part of family life or daily life in 
general. Thus Photography became the perfect means for capturing personal histories.  
 
To conclude this brief history of photography we can state that photography from its very 
beginnings and especially during the years of the portable and inexpensive Kodak camera, has had 
the interest of people. It was soon adopted as a means to create a self-portrait. The self-portrait 
gained an important place in a society that was fed by feelings of anonymity and insecurity. 
People were able to show that they existed by taking their self-portrait. It was furthermore very 
important for the development of one's personality. They were able to give their subjects new 
insights into their own lives. With the arrival of the snapshot camera in the second half of the 
century, the market for photography grew and everyone was now able to take photographs.  In 
the next section I will look into the relationship between photography and privacy, and show the 
need for people to be curious about their peers. 
 
1.4. Photography & Privacy 
In every photographic act there is a matter of power. As Susan Sontag states:  
"To photograph is to appropriate the thing photographed. It means putting oneself into a certain 
relation to the world that feels like knowledge - and, therefore like power" (Sontag 4).  
This power over the subject and the appropriation of the subject is even greater when the subject 
in unaware of the camera. This violation of privacy always hangs over the photographic act 
(Palmer 111).  
 This possible violation of privacy became a major issue with the boom of amateur 
photography in end of the nineteenth and the beginning of the twentieth century. Despite some 
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of the enthusiastic reactions to the new developments in the field of photography, which I have 
discussed in the previous section, there was another side to it as well. In 1893 an English writer 
complained that the new easy-to-use Kodak camera had created an army of photographers who 
run rampant over the globe14 (Szarkowski 98).  
 Furthermore a large part of the public reacted remarkably intense to the new amateur 
photographers. They were coined 'Kodak fiends,' and were said "to be in league with some evil 
spirit”15 (Mensel 29). The camera induced a feeling of amazement as well as dread. They were 
described in terms that suggested their sinister, dangerous nature. They were coined 'deadly 
weapons,' and 'deadly little boxes' (29). Nowadays, we would think that this is a remarkable 
response to a wonderful new development with endless possibilities. However this critical attitude 
arose from the fact that the reality of the photographs scared the public. Furthermore the 
contemporary bourgeois conceptions that unguarded facial expressions were reflections of deep 
and sincere feeling also created hesitations" (29).  
 The display of another's unguarded feelings was both tremendously interesting and 
incredibly disturbing. The Bourgeois understood that they were responsible for the display of 
their personal and private feelings at every moment. If they were caught showing an inappropriate 
or indelicate feeling, there was no escape from embarrassment, and if the moment was captured 
in a photograph, the embarrassment could last indefinitely. 
 Cultural historians have documented that there were small but complex changes in the 
construction of the self among bourgeois population during the late Victorian period. Their work 
                                                
 
14 "[...]Photographing objects of all sorts, sizes and shapes, under almost every condition, without ever pausing to ask themselves, 
is this or that artistic? [...] They spy a view, it seems to please, the camera is focused, the shot taken! There is no pause, why should 
there be? For art may err but nature cannot miss, says the poet, and they listen to the dictum. To them, composition, light, shade, 
form and texture are so many catch phrases [...]" (Szarkowski 98). 
15 The New York Tribune observed in 1892 that: "Amateur photography has the reputation of possessing in its various forms all 
those seductive charms in the enjoyment of which the weary, earthbound mortal is released from durance vile and translated, for 
the time being, into some seventh heaven of bliss. Opium, hasheesh, even the fascination of Monte Carlo are supposed to pall 
before its many attractions" (Mensel 29). 
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shows that the change largely concerned the incorporation of the enhanced role of feeling, 
emotion, or sentiment in their selfhood. This recognition of the importance of feeling or emotion 
contributed to the recognition of the legal right of privacy. 
 Contemporaries experienced the late Victorian period as a period of unparalleled change, 
happening at an extraordinary rate. The extreme speed of urbanization, secularization, 
industrialization and scientific discovery contributed to a sense of social and psychological 
displacement among the bourgeois Europeans and Americans. "The pace of technological change, 
outstripped the average American’s understanding and the line between fantasy and the new 
reality became blurred and uncertain. Economic individualism was increasingly spread into a 
complicated grid of economic interdependency. Secularization had robbed many Americans of 
their most important personal and social 'stabilizer', leaving them with, as Nietzsche had only 
recently predicted with a disturbing sense of 'weightlessness'" (Mensel 25). Consequently 
Victorian Europeans and Americans, especially those living in big cities, started to feel as if 
authentic or real experiences and feelings and even their selfhood was an illusion. This led to a 
stream of psychological anxiety amongst this layer of the society. As a result from this feeling of 
emptiness they became fascinated with private and inner feelings. "Other effects were the 
perceived increase in sensationalist journalism, the cult of the celebrity and the rise of various 
therapeutic and antimodernist movements, each trying to find a way to recover authentic 
experience and real feeling" (Mensel 26). Cultural historian Warren I. Susman observed a subtle 
shift from a 'culture of character; to a 'culture of personality' from 1880 to 1920. In his theory on 
personality he focused on the public display of personality, which carried the same weight as the 
fascination with inner feeling; thus extending the discussion about inner feelings to the public 
street. Furthermore he demonstrates the paradox that, "in order for private inner feeling to be 
verified or understood it must me made public on some level, whether in the relative privacy of 
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the therapeutic encounter, in the semiprivate society of the drawing room, or in the public world 
of celebrities" (Mensel 26). Thus large audiences became interested in the lives of other people, 
whether they were a celebrity or not. They were able to project their personal inner feelings on 
the subject in the photograph and feel secure in knowing that other people act in a same way.  
  Under these cultural conditions it was not difficult to create a conflict between the 
amateur photographer and its unwilling subject. Often, the subject did not have choice in the 
matter as the most extreme photographers would claim their right to photograph anyone, 
anytime, and to be able to do with the photograph what they wished, because they regarded it as 
their personal property. "However, many people felt a profound sense of exposure and violation 
upon being photographed or seeing their photographs being published and sold at the local kiosk, 
or used in advertisements. This deep sense of exposure was worsened by the enormous size of the 
market in photographs of all sorts, taken by amateur- and professional photographers alike, in 
this period. Photographs were omnipresent, being sold everywhere, dispensed from vending 
machines, and even given away in cigarette packs" (32). 
 Individuals suffered annoyance from this and there were many attempts at addressing 
these issues and make it a legal battle. As I have mentioned in the introduction, Warren & 
Brandeis have written an influential article about the need to set boundaries when it comes to 
privacy and photography. On January 25 1883, Samual D. Warren married Miss Maybel 
Baynard in Washington D.C. Their wedding was captured by a group of photographers and 
journalists, who reported every detail of their day in some of the major newspapers of the 
country. This intrusion of his private day was the main trigger behind the influential article that 
he wrote with Brandeis. In the article they underlined the permanent nature of photography. If a 
person were to be intruded in his or her privacy while in a public space, the intrusion lasts a 
moment. When this intruding moment is captured, the moment is immortalized (Zeronda 2). 
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The photographs that are taken can evoke reactions that can furthermore damage the individual.  
These utterances of Warren & Brandeis caused a stir in the courtrooms and the cases involving 
intrusions of privacy by photography were trialed according to the right to privacy. One court 
even claimed:  
 
"The body of a person cannot be put on exhibition at any time or any place without his consent. 
The right of one to exhibit himself to the public at all proper times, in all proper places, and in a 
proper manner is embraced within the right of personal liberty [...] the use of a person's image 
without his consent makes him under control of another so that he is no longer free, and that he 
is in reality a slave" (Zeronda 2).  
 
Thus Warren & Brandeis have underlined the possible effect of photography on the privacy of 
individuals.  
  
This chapter has discussed photography from two angles. On the one hand photography has 
underlined the virtues and necessities of portrait photography 'cartes-de-visité, for the 
development of one's identity, the conservation of important memories and the transmission of 
emotions across the boundaries of distance. On the other hand however we have seen the threat 
photography posed on the realm of individual privacy. When the subject is unaware of the 
camera the effects can be severe. The case studies that I have discussed show a contradictory effect 
of photography. Both examples show an innate desire to capture the human subject in its purest 
form. By doing this the photographer (Evans in this case) makes a study of human emotions. The 
viewer needs these photographs to feel secure in his own being. Because by looking at other 
people showing emotions or doing their everyday activities, the viewer realizes that everyone has 
the same feelings and acts in a same manner.  
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 However, the voyeuristic technique used to create these photographs, generated a 
multitude of critical reactions and showed its problematic nature for the implementation and 
adoption of privacy. 
 In the next chapter I will discuss the meaning of privacy for individuals and trace back the 
key developments that caused the emphasis on this concept.  
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Chapter 2: The Ascent and Meaning of Privacy 
In 1998 the Spanish lawyer Mario Costeja González had to put some of his property up for 
auction to pay of his debts. The newspaper La Vanguardia published two small notices stating 
this news. In the years following, Costeja González cleared up his financial situation, however the 
newspaper publications kept creeping up when one would Google his name. Costeja Gonzáles 
finally went to the Spanish authorities in 2010 where he demanded that the newspaper would 
remove the items from its Web and that Google removed the search links to his name. Even 
though The Spanish Data Protection Agency denied the claims against the newspaper, they did 
agree with the claims against Google. It was not until this spring that The European Court of 
Justice affirmed the Spanish agency's decisions. Thus the newspaper was allowed to keep the 
publications online, but Google had to remove the links. Furthermore the Court claimed that all 
individuals in the countries within its jurisdiction had the right to ban Google from linking to 
items that were “inadequate, irrelevant or no longer relevant, or excessive in relation to the 
purposes for which they were processed and in the light of the time that has elapsed” (Toobin 1). 
 What the consequences of the Court's decision are going to be is still to be seen. What we 
do know already is that Google received a hundred and twenty thousand requests for deletion 
since the Court's decision and has granted about half of them (Toobin 1). Furthermore we know 
that there has been a lot of criticism about the decision as well, especially coming from Britain 
and the United States. An editor at the New York Times stated that it "could undermine press 
freedoms and freedom of speech."  
 This brief introduction combined with the first chapter leaves us with a lot of question 
marks about the importance of privacy to the individual. The Internet has the ability to keep our 
private information stored forever for everyone to see. If we post photos on the Internet we give 
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permission to keep them there for eternity. All our personal information is used for advertorial 
purposes as a way for large companies to get an insight into our preferences so that they are able 
to adapt their products to our needs. This storage of information causes the problem of intrusion 
of privacy. As we have seen in the example of Mario Costeja Gonzáles, the presence of these 
documents on the Internet caused problems in his personal life. When he applied for a new job 
he was Googled and they immediately saw his past of financial troubles. Also, looking back at the 
example of the celebrity phone hacking scandal, where private photos of female celebrities were 
spread across the Internet, it again shows us that we are dealing with changes in our perception of 
privacy and maybe even in our understanding of privacy.  
In this second chapter I will delve into the concept of privacy. It is a popular topic in current 
Media, but when did it become so important? Why do we value it so much?  
 In the first section of the chapter I will take a look at the concept of privacy from an 
etymological point of view and trace its roots back to the ancient Greek- and Roman society. I 
will give an historical overview of the development of privacy because it shows the pivotal 
moments in its history that are still important today for the theory of privacy. 
 In the historical overview I will discuss the importance of the separation of the private- 
and the public sphere and via a brief overview of the role of privacy throughout the Roman 
empire, and the feudal society of the Middle Ages, I will end up at the Romantic ideals of the 
eighteenth century, showing the changes in the societal role of privacy. The theories of Jean-
Jacques Rousseau and John Stuart Mill in the eighteenth- and nineteenth century had an impact 
on the development of privacy, however both in a different manner. Where Rousseau's theory of 
the Social Contract played an important role in the realization of freedom as an inalienable 
human essence. Mill on the other hand can be viewed as the critical transitional figure between 
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the ideas of the liberalism of limited government and the values of the liberalism of the active 
public-welfare state. Both theorists however will provide the theoretical framework to base the 
second part of the chapter on: the meaning of privacy. In this part I will study the different 
definitions of privacy that have been put forth in the past decades and try to distillate a meaning 
that we can use in the rest of this thesis. In order to understand the complex debate surrounding 
privacy I have used two main sources; Beate Rössler's The Value of Privacy (2005) and Ferdinand 
Schoeman's Privacy and Social Freedom (1992) to navigate the terrain. Both sources provide a 
near complete overview of the different standpoints within the debate. Where Rössler focuses on 
the value of privacy for our being, Schoeman studied the manifestations of privacy in our social 
encounters. Both thinkers underline the importance of privacy.  
 In my discourse on privacy I do not aim to provide completion in the understanding, but 
to touch upon the different facets in which it acts (social-, political-, legal-, philosophical- and 
etymological debates).  
 My aim is to provide a fast-paced narrative that shows the rise and changes of the concept 
of privacy, and lays bare the tensions that this concept has triggered in society, without going too 
much into content driven debates that are still disputed among experts.16 
  
                                                
 
16 For instance the debate about freedom of speech, social freedom and freedom of religion. Even though these debated play a 
large role in the discussion of privacy they exceed the scope of this thesis. 
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1.1 The History of a Concept 
Searching for a comprehensive understanding of the meaning and history of the concept of 
privacy led me to a nineteenth century French dictionary: La Littré. The nineteenth century was 
the time, as I will later discuss in more detail, when the notion of privacy gained its importance. 
In the French Dictionnaire de la Langue Française, composed by Émile Littré between 1863-
1877, the closest word to privacy we can find, is priver. Littré discusses the verb in relation to the 
keeping of animals and the process of domesticating or taming them. He talks about an oiseau 
privé, a domesticated bird. Here we can already sense the meaning of the word: taking an 
untamed animal and putting it behind the 'bars' of the home.  
 Another meaning of priver that Littré puts forth is the meaning of 'deprive.'17 Thus both 
understandings of privacy imply a 'negative' external intervention. 
 In his discussion of the adjective privé Littré also claims that "a private life has to be lived 
behind walls".18 These walls formed the domus, the home, the place where one could retreat with 
the familia. Furthermore he states that "it is not permissible to probe or talk about what goes on 
in the home of a private individual."19  What I find remarkable about Littré's description of the 
concept is the connotation of captivity and the seemingly limited scope of privacy, only able to be 
experienced behind the walls of the home. His analysis shows the strict separation between what 
is private, and what is not. As I have mentioned above, when we think of privacy the first ideas 
always have to do with 'protection of something personal from intrusion from outsiders.' Thus a 
good starting point for the understanding of the scope of privacy is to set it against something 
else, as Littré also did. We can also find this when we take a look at the etymology of the word. In 
                                                
 
17 Se depriver: "Renoncer à l'usage de quelque jouissance" - to distance oneself from doing something joyful. (Littré's dictionary, 
retrieved from http://www.littre.org/definition/privé. Last time visited: 4 October 2014).  
18 Translation of: La vie privée doit être murée (Littré's dictionary, retrieved from http://www.littre.org/definition/privé) 
19 Translation of: il n'est pas permis de chercher et de faire connaître ce qui se passe dans la maison d'un particulier. (Littré's 
dictionary, retrieved from http://www.littre.org/definition/privé) (Last visited: 29 September 2014). 
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the Oxford English Dictionary it reads that private stems from the Latin privatus meaning 
'withdrawn from public life or deprived of office and is also derived from the verb privare 
meaning to deprive or bereave, emphasizing that when one is experiencing or labeling something 
as private, one is automatically 'depriving' oneself from something else. Here, again, we find the 
argument of exclusion. The private activities were done in the domus, the home, with the familia. 
In the Roman society to act privatim20 was to act, "not as a magistratus invested with a power 
emanating from the people but as a simple private individual, in a different juridical realm: the 
private act was one committed not in the open, in the forum, but inside one's own house, in 
isolation, hidden from the view of others" (Duby, 1988, 4).   
 This last description brings us closer to the 'opponent' of privacy. 'The open, the forum 
and the magistrate', all refers to the public realm. According to the Oxford English Dictionary 
the word public stems from pubes, meaning adult males, referring to the social- and political 
realm where men made the decisions. Littré writes about public that it is "that which belongs to 
an entire people, that which concerns an entire people."21  
 These ideas about the private versus the public were already present in ancient Greek 
societies. Aristotle made the distinction between the public sphere of politics and political 
activity, which he called the polis, and the private or domestic sphere of the family, the oikos. He 
considered them as two distinct spheres of life.  
"He defined the human being as a zoon politikon, a social animal requiring a politikon bion, or 
public life so that every human being is able to fulfil his purpose on this earth by participating 
fully in the public sphere. He considered a private existence as something immature and to be 
avoided at all costs" (Critchley, 2).  
                                                
 
20 The noun privatum refers to a person's own resources, property for his own use: and, again, to the home. In privato, ex privato: 
inside or outside the home (Duby, 1988, p. 4). 
21 Translation of: Qui appartient à tout un peuple, qui concerne tout un peuple. (http://www.littre.org/definition/public). Last 
visited: 29 September 2014 
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 Thus being withdrawn from the public was not considered to be a 'natural' state of being 
and one had to limit the amount of time spent behind the walls of one's house.  
 Aristotle's legacy and opinion remained popular in the Roman society. Besides the main 
separation between the private- and public realm, the public realm exercised a lot of power over 
the private realm. For instance, "on the tombstones of Romans, often placed along the main 
roads, surviving relatives addressed passersby with announcements, like the announcement of a 
father that the girl entombed was disinherited, or that of a mother announcing that another 
woman poisoned the boy" (Schoeman, 116). This clearly shows a less than subtle approach to the 
treatment of the death. Nowadays this would be unthinkable, and most likely unacceptable. 
Besides the revealing tombstones, Romans seemed to be very fond of airing the dirty laundry of 
their living peers as well. The senate and the public body had a responsibility to expose 
misconduct and talk about embarrassing information in public. One might say that public 
censure of private behavior was omnipresent. When one would discover a wife's infidelity, one 
would immediately make this public knowledge and scold the woman's misdeeds22. Essentially, 
the ruling class felt entitled and responsible for the private lives of their citizens. As is stated by 
historians Aries & Duby in their voluminous study on the history of private life: "Skeletons were 
eagerly let out of closets and every citizen was to some degree a public man, an activist. There was 
no conspiracy of silence within the governing class. The legitimacy accorded to public opinion 
resulted in a rather odd 'freedom of the [oral] press'" (Aries & Duby, 1987, 172-3).  
 Even though it is quite impossible to sum up centuries of history in one sentence, what I 
would like to conclude is that the public-private dichotomy in ancient times was not associated 
with respect for the private. Nor was it the domain of self-expression. This did not radically 
change in the period of the late Roman Empire and early Middle Ages even though this period 
                                                
 
22 I do not want to imply that there was an equality in the relation between the sexes, but I merely want to use it as an example of 
dealing with, what we today would consider, a private issue, publicly. 
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saw a change in the structure of society. After the fall of the Roman Empire, various Germanic 
tribes conquered large parts of Europe. Where the Roman Empire was ruled by a 'central 
government,' which protected a common good, the variety of power in the Germanic tribes saw a 
loss of the protection of a common good. The Roman law was applicable to all the citizens of the 
Empire, and the group was held together because of this idea of public safety and protected 
collective interests. When one would dedicate one's life to the greater good of society, one felt 
protected and included. With the decentralization of the power, the group was held together by 
more private interests. One joined temporary partnerships and collaborations that were 
maintained by victories on another group. Thus private interests started to play a more important 
role and one no longer felt protected by one central power.  
 This dispersion of power further developed and culminated in the Feudal society of the 
late Middle Ages. Gilds, cloisters, homes, every aspect of social and private life was entangled in a 
group. Even traveling could not be done alone, as it was regarded a symptom of insanity to be 
wandering the streets alone: 
"Men and women who traveled the roads without escort were believed to offer themselves up as 
prey, so it was legitimate to take anything they had. In any case, it was pious work to place them 
back in some community, regardless of what they might say, to restore them by force to that 
clearly ordered and well-mannered world where God intended them to be" (Aries & Duby, 1988, 
510).  
At home, or on the streets, one was never alone. At the age of seven the boys were considered old 
enough to become part of another 'family.' They either gave their life to God and went to school 
to become a priest, or they gave their life to a Lord and were trained by him. Because of their 
loyality to their lord they followed and protected him when he decided to defend his land (Aries 
& Duby, 1993, 175) Though this might be adventurous at first, the boys were always part of a 
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tight-knit group and their life plan was already set at birth. The chances to have some time to be 
alone, or to contemplate their choices, were slim to none. They were part of a hierarchy and there 
was no way out.  
 Aries & Duby assert that the private space in the Feudal society was split into two and 
was part of two contrasting worlds. The first part of the understanding of privacy was grounded, 
as it was in the Roman society, behind the walls of the home. The home had strict boundaries 
and rules. The structure was set and every individual had its assigned role in the household. 
 
"This emphasis on domestic order, including fidelity between spouses, obedience of servants, 
expressions of mutual support and fair dealings between those similarly situated offered stability, 
community and security to the lives of many" (Schoeman, 117).  
 
Therefore there was a great cohesion amongst the family living in the home. This first 'role' of 
privacy is comparable to the one in the centuries before in the sense that it was enjoyed in a 
closed off space. However the structure of the home life did become more intricate.  
 A new and second part of the understanding is that privacy also entered the public realm. 
However, its presence in the public realm can be understood as an equivalent to privacy in the 
private realm. The same rules and structures apply, but the individual now enjoys his private 
activities within the social group that he enters when he leaves his home. These new groups, 
which protected the privacy of its members, maintained this role of 'protector' in order to create a 
strong body to be able to defend themselves from the attacks from other groups or external 
powers. This protection bound the individuals together and forced them to dedicate themselves 
to the social discipline of the group: "power was force" (Aries & Duby, 1993, 175).  
 We can conclude from this that there was only a 'collective private sphere' instead of an 
individual private sphere in the eleventh- and twelfth century European society. The private 
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sphere of the group, in a sense became the new public- and private sphere all wrapped into one. 
Furthermore we can conclude that social life in the Middle Ages is a life in which people did not 
have functional relationships outside of their local community. Trying to have a private moment 
seemed fruitless, especially because of the suspicion that one would arouse when one tried to get 
away from the group. Thus, due to a strong social force, everything was shared. What we, 
nowadays, would consider to be an inner- and private life, was lived openly and shamelessly in 
the medieval society. Besides, life was characterized by aggression. There was a joy in tormenting 
others, spreading hatred. "Contrastingly, life also had taste of cheerfullness. All these different, 
and contradicting elements, existed together and spontaneously followed upon on another" 
(Schoeman, 118). Again we can distinguish a difference with our contemporary social customs. 
"This medieval conduct can be illustrated by an example of the medieval attitude towards 
marriage and sex. On their wedding day, the bride and groom were undressed by their peers and 
placed naked on their bed" (Elias, 177-8).  
The fact that this ritual was a part of a marriage, shows the power the community had, and the 
lack of privacy that was present in society.  
 
The twelfth century saw an increase in the desire for individual autonomy. For one the 
development of religious institutions helped to develop the need for individual autonomy. 
Religious orders cultivated and encouraged an inner life among their own members at first and 
later in the community at large. The act of confession was a novelty that required its subjects to 
focus on their inner life. The internalization of conflict developed from this religious ritual. 
Silence and introspection were introduced as techniques to focus on spiritual progress and 
cultivate the inner man (Schoeman, 121). This act was later even made compulsory for all 
Christians.  
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  As society slowly changed from an agrarian structure, with the socially separated mass of 
small communities, to a socially integrated economic and political state, the political, economic 
and social life became more complex. With this new societal structure came new social functions 
and more importantly, the social functions were more separated. Individual gain became more 
important than group values. Also, this separation of social functions encouraged individuals to 
start adapting and raining in their social conduct. In a similar way, the individual changed his 
ways from impulsive and often reckless behavior to, what we nowadays would like to call more 
appropriate behavior by restraining his natural impulses and bodily functions. This change in 
behavior caused an all-round attitude change towards the distinction between private- and public. 
What belonged to the sphere of the instinctive and natural desires had to be placed outside of the 
public realm and had to become private.  
 
"The notion of shame entered the scene. The individuals, who inadequately controlled themselves 
and their 'nonsocial' self, started to experience the feeling of shame, which enhanced the 
distinction between the private inner world and the more social and arranged outer world even 
more" (Schoeman, 119).  
 
Combining these developments with the new economy based on money-exchange gave 
prevalence to the notion of earning wealth and thereby improving material and social status. 
Besides having to climb the social ladder with one's social and economic status, the new spiritual 
responsibilities of introspection had to earn one a place in the spiritual order as well. Hence, 
economic and religious transformations together forged a sense of self that could be compared 
and set against others in the community. 
 As we have seen, there used to be little or no distinction between public and private 
worlds, between the personal and the social worlds. With the loss of the 'sanctity' of group-life, 
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privacy started to play a greater role. People no longer felt protected by the group, they now had 
to protect themselves and their ideas. 
 Nevertheless, the process of getting these ideas about privacy across to the main public 
was not without its struggles and setbacks. The following quote by historian Lawrence Stone is 
taken from his study of English family life in the early modern period. It shows us that individual 
autonomy and privacy in the sixteenth century were hardly accepted as desirable ideals: 
 
 "It was generally agreed that the interests of the group, whether that of the kin, the village, or 
later the state, took priority over the wishes of the individual and the achievement of his particular 
ends [...] Conventional wisdom was that happiness could only be anticipated in the next world, 
not in this, and sex was not a pleasure but a sinful necessity justified only by the need to propagate 
the race. Individual freedom of choice ought at all times and in all respects to be subordinated to 
the interests of others, whether lineage, parents, neighbors, kin, church or state" (Stone, 4). 
 
However, thinking back to the description that I gave of the distinction of the private- and public 
life during the ancient Greek- and Roman society and the feudal structure of the Middle Ages, we 
are able to see that parts of life started to get transferred to a private sphere as part of the same 
process that produced a self-consciousness that is the complete opposite of an outer, social world.  
 
Before the rise of the value of privacy in the nineteenth century, the French Revolution caused a 
major setback in the realm of the personal life. "The revolutionaries valued the strict separation 
between private- and public life. They viewed everything belonging to the private realm as a 
potential conspiracy. Thus, they advocated that everything should be out in the open and 
everyone should play a part in the public realm and become a part of the political debate" (Hunt, 
1988, 19). Political meetings had to be made accessible to everyone and consequently people 
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started to voice their political needs. In a country that was ruled by politics, one did not dare to 
bring out personal and private issues.  
 It was during this time that the theory of the Social Contract (1762) by Jean-Jacques 
Rousseau became popular. The work had a major impact on the French Revolution and the 
Romantic Movement that followed. Rousseau opens his work with the rather bold and 
controversial statement that "man was born free, and everywhere he is in chains" (Rousseau, 1). 
In his essay, Rousseau argues that private individuals "compensate for their absence of innate 
sociability by forming "a general will" whereby mutual values of freedom and equality help them 
live together" (Beenstock, 159). Furthermore he states that human beings are to trade their 
private positions in return for the protection of social institutions:  
"Each of us puts his person and all his power in common under the supreme direction of the 
general will, and, in our corporate capacity, we receive each member as an indivisible part of the 
whole" (Rousseau, 7).  
 
The institutions that Rousseau mentions are formed to protect the private individual. They 
address the common need for a feeling of security in society among the individuals that are 
randomly brought together by necessity rather than disposition. This causes a problem. How are 
all individuals in society going to protect their own goods as well as the goods of everyone else, 
when they have so little in common and in the process remain as free as they were before? 
Rousseau emphasizes that his social contract provides the solution to this fundamental problem. 
He claims that:  
"The problem is to find a form of association which will defend and protect with the whole 
common force the person and goods of each associate, and in which each, while uniting himself 
with all, may still obey himself alone, and remain as free as before" (6).  
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Here we stumble upon one of the paradoxical elements of Rousseau's social contract: instead of 
bringing individuals together and uniting them, society protects them from each other, while 
advocating its uniting ability. Rousseau defends this notion by claiming that: 
 
"[...] as each gives himself absolutely, the conditions are the same for all; and, in being so, no one 
has any interest in making them burdensome to others" (7).  
 
However, by stating this Rousseau shows that he actually does not acknowledge the extent to 
which the social contract inevitably sacrifices the individual's private rights, and it is therefore not 
surprising that he played such an important role in the politics of the revolutionaries of the late 
eighteenth century.  
  
The nineteenth century saw a change in this attitude. The liberal theory of John Stuart Mill 
paved way for a leading role for the individual in society. Privacy entered the realm again and this 
time it would last.  
 With the introduction of Liberalism as a new political- and philosophical movement, 
important shifts were made in the acceptance of privacy as a human right. The main liberal 
theories adopt the notion of a particular set of basic individual rights as individual civil liberties. 
What the main liberal theorists, such as Locke and Mill agree upon is that one needs individual 
rights to be able to protect one's individual autonomy and freedom. They need protection 
because they under constant scrutiny and intrusion from the state and the rest of society. Mill's 
avid support of individual rights makes him interesting to discuss in this chapter. His assertions 
about individual rights show his strong belief in individual freedom and autonomy and he can 
thereby provide us with a solid theoretical basis to finish the 'timeline'. With his theory we enter 
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the realm of the nineteenth century and the role of privacy that is pivotal for the rest of the 
research.  
 There is a strong emphasis on the distinction between individual freedom and public- or 
political regulation in Mill's essay On Liberty (1859)23. He is a fervent advocate of limiting the 
social pressure on individuals because he is convinced of the possible damage social pressure can 
have on the development of a personality. Thus, rooting for a limited role of politics in the life of 
individuals, a radical change from Rousseau's theory nearly a decade before. In her work on the 
value of privacy, which we will come back to in the second part of this chapter, philosopher Beate 
Rössler discusses Mill's work in the liberal context as a theoretical base for the theories on privacy. 
She argues that that "one can read his work as a justification for the idea that individual liberty, as 
something private, must be set against public laws, both juridical and moral in nature, and that 
liberalism consists in nothing other than securing the greatest possible scope for individual 
liberty" (Rössler, 30). I do agree with her view in the sense that Mill argues that the greater the 
interference of the public in the lives of individuals, the more the individual is limited in the 
liberty and fulfillments of his private life, hence his argument that the regulation of every part of 
the individuals life by politics is no longer the way to go. As Mill himself describes: 
 
"Society can and does execute its own mandates: and if it issues wrong things with which it ought 
not to meddle, it practices a social tyranny more formidable than many kinds of political 
oppressions, since, though not usually upheld by such extreme penalties, it leaves fewer means of 
                                                
 
23 When discussing Mill's work, and particularly On Liberty. we should also mention his wife Harriet Taylor Mill. For it was as 
her work as it was his. As Mill himself has stated: 
The “Liberty” was more directly and literally our joint production than anything else which bears my name, for there was not a 
sentence of it that was not several times gone through by us together, turned over in many ways, and carefully weeded of any 
faults, either in thought or expression, that we detected in it…. With regard to the thoughts, it is difficult to identify any 
particular part or element as being more hers than all the rest. The whole mode of thinking of which the book was the expression, 
was emphatically hers…. The “Liberty” is likely to survive longer than anything else that I have written (with the possible 
exception of the “Logic”), because the conjunction of her mind with mine has rendered it a kind of philosophic text-book of a 
single truth…. (Robson & Stillinger 257–9) 
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escape, penetrating much more deeply into the details of life, and enslaving the soul itself. 
Protection, therefore against the tyranny of the magistrate is not enough: there needs protection 
also against the tyranny of the prevailing opinion and feeling; against the tendency of society to 
impose, by other means than civil penalties, its own ideas and practices as rules of conduct on 
those who dissent from them; to fetter the development, and, if possible, prevent the formation, 
of any individuality not in harmony with its ways, and compels all characters to fashion 
themselves upon the model of its own" (Mill, 4). 
 
The "enslaving of the soul" that Mill talks about in this segment, shows that he has somewhat of 
a grim opinion about human rationality. On the one hand he states that the social tyranny is able 
to enslave our soul, but on the other hand he expects a great deal of rational discipline for human 
beings to be able to withstand it. This is one of the many contradictory and questionable 
elements of Mill's work, however what I would like to take away from this is that Mill laid the 
groundwork for our current rights to privacy and he was the pivotal figure in the political debate 
of the time. Mill has inspired a new generation of people to argue that the individual does need 
discretion and privacy in self-regarding areas of life. Being able to call on this discretion is one of 
the core elements of human life. 
 
It was only a couple of decades later that privacy started to get proper legal attention. In 1890, 
Samuel Warren and Louis Brandeis published their groundbreaking article The Right to Privacy. 
In their article they encouraged the explicit legal recognition of a right to privacy. As a main 
reason for the need for the right to privacy they stated:  
"The weakening of community bonds and moral norms, and the increased cultural emphasis on 
individual aspiration and achievement, have further enhanced social atomization and individual 
privatization"(79).  
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Because the nineteenth century saw a major rise in the invention and use of technology, the need 
for privacy grew as well. However, with the intrusion from technology, for example by 
photography, this need became more difficult to protect. Warren & Brandeis observed that the 
common law should have the responsibility to "secure to each individual the right of 
determining, ordinarily to what extent his thoughts, sentiments and emotions shall be 
communicated to others" (78). Thus privacy according to Warren & Brandeis was the right to be 
left alone, which is still one of the most groundbreaking and influential notions of privacy. 
 Here we touch upon the possible meaning of privacy for our everyday life and the rights 
that we do have. From establishing the historical roots of the concept and showing the 
developments in the use and importance of privacy, we can now zoom in and take a closer look at 
the private realm and its meaning. We have seen that the private realm is opposed to the public 
realm in the sense that it should be exercised behind the walls of the home and is usually enjoyed 
with family or alone. With the development of the self-conscious role of the individual and the 
growing freedom to make individual choices instead of being 'lived' by the state, privacy gained 
importance but also became more complicated to understand and describe. Privacy was no longer 
merely a state of being at home or withdrawn from public life but it became an indispensable part 
of the liberal individual and it therefore entered the public life and became more difficult to 
protect as such.   
 We have seen that the debate about privacy has always been considered as a political and 
legal issue that became more acute because of the increasing hold governments obtained over 
their citizens during the eighteenth- and nineteenth century. The nineteenth century saw the 
need and importance of writing down individual rights in the context of the new modern 
institutional social structure that gained power in this century. 
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 In the next section I will look at the meaning of privacy for the individual. What do we 
constitute as private and what does it mean for our societal and individual lives? 
    
1.2. The Meaning and Value of a Concept  
In the previous section of this chapter we have seen that the rise of privacy occurred alongside 
major societal changes. When the social cohesion and the feeling of belonging to a group are 
experienced less, the individual feels a need to protect its space, body and identity. In this second 
section of the chapter I will discuss the value of privacy for our being in this world. I will start by 
discussing some of the most widespread definitions of privacy and highlight, what I consider to 
be, the most important elements.  
 
In the 1960s professor of Law Alan Westin created a definition of privacy that is widely adopted 
and, what I consider to be, one of the most accurate and useful definition. He states that privacy 
is: 
 
"The claim of individuals, groups, or institutions to determine for themselves when, how, and to 
what extent information about them is communicated to others" (Westin quoted in Rössler 7).  
 
Westin has extensively studied the origins of the concept of privacy and its implementation in 
different cultures around the world. Interestingly he also discusses animal studies in his work and 
he has studied that privacy is not just something of people, but animals need it as well. Virtually 
all animals choose a period of individual seclusion (Westin, 57)24.  
                                                
 
24 Even rats thrive when they have a little privacy. When, in an experimental setting, rats would be deliberitely crowded in cages, 
patterns of courting, raising young, building nests  and social hierachies changed. Aggression and fighting increased among the 
rats as well. Experiments also showed that when one would place rats together in an open space, the populations would stabilize at 
a hundred and fifty rats, even though the rats could have produced fifty thousand progeny in the test period. However, when tiny 
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 Other definitions have often been an adaptation of Westin's suggestion. Professor of Law, 
Charles Fried, states that: 
 
"Privacy is the control we have over information about ourselves" (Fried as quoted in Rössler 7).  
 
However this information is a very broad term and it might be more productive to view it as the 
control that we have over what we ourselves choose to show the public eye. We can take away 
from this that privacy has to do with control, and having the agency to decide for oneself what 
information about oneself can be brought into the limelight. When we take a closer look at the 
multitude of definitions that can be found in legal and philosophical literature we can conclude 
that there are always certain aspects of privacy that are highlighted. We can order these highlights 
into five main categories. First we can distinguish the part of privacy that is concerned with 
whatever, as philosoper Beate Rössler states: "naturally falls within the sphere of the household, of 
reproduction, of the biological necessities" (Rössler 6). Consequently, everything that we cannot 
place in this context of the private household is public. This first selection comes closest to the 
way in which privacy was understood for the longest time.  
 The other definition that has become influential in the selected literature is the notion 
that privacy is about the right to be left alone. This interpretation of privacy is based on Warren 
& Brandeis' essay. Even though this interpretation has opened up the legal and philosophical 
debate about privacy at the end of the nineteenth century, it is too vague and general to provide 
us with a good starting point. The right to be left alone is also incorporated in negative civil 
liberty. However, a third and more specific way to approach privacy seeks to define privacy in 
terms of access to or the inaccessibility of a person. Finally in the fourth and fifth group of 
                                                                                                                                                   
 
private spaces were added the population stabilized at five thousand rats. This shows us that, as long as privacy is provided, the 
density does not form immediate issues. (Westin 58).  
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definitions the idea of control plays the major role. With control here is meant the ability to 
decide what information one shares with the public eye. This can be control over spaces, modes 
of conduct or knowledge.  
 Another way of categorizing the understanding of privacy is to look at views that do not 
acknowledge the importance of the concept. These views have been collected under the name of 
"the reductionist view." Reductionists are critical of privacy, they assert that issues of privacy can 
also be placed under the category of personal distress and property rights. They do not 
acknowledge privacy as a separate concept that deserves to be protected by the law (DeCew, 
2012, 6).  
 However, I would like to argue that is very important to acknowledge privacy as a 
separate concept.  Ferdinand Schoeman does not define privacy, because he feels that "we can 
better understand privacy by characterizing the contexts in which it arises or is invoked as a 
concern" (Schoeman 1992, 11). In trying to assess the different contexts Schoeman places them 
on an imaginary 'line.' He distinguishes between narrow and broad conceptions of privacy. He 
places the privacy that relates exclusively to personal information and the kind that deals with the 
extend to which others have access to this information, on the narrow end of the spectrum. An 
even narrower conception of privacy is the one that limits the range of privacy to personal 
information that is undocumented. I would like to suggest that what Schoeman means here is for 
example your political preference, however I think the description is too vague and can 
incorporate too many things to be very productive. On the broader spectrum he places the 
conception of privacy that extends beyond the informational domain and incorporated 
anonymity and restricted physical access. The most including characterizations of privacy include 
aspects of autonomy, especially those associated with the control over the intimacies of personal 
identity. For the supporters of this interpretation,  
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"Privacy is the measure of the extent an individual is afforded the social and legal space to develop 
the emotional, cognitive, spiritual and moral powers of and autonomous agent" (13).  
 
It seems that the narrow and broad conceptions of privacy do not work without each other. One 
needs to have a protection on the informational level to be able to develop on an emotional, 
cognitive and moral level. Even though it is productive that Schoeman separates the very narrow 
personal information such as political preference or which shampoo I use from the larger 
questions concerning my freedom to pursue whatever emotional, cognitive, and moral powers I 
choose, I do think that both ends of the parameter are closely linked and one does not exist 
without the other. 
 
Rössler on the other hand, does attempt to define privacy, but she looks for instances that are not 
the same as privacy and tries to come up with an answer by a process of elimination. For example, 
when we think of privacy we also connect it with what is secret and what is intimate. According 
to Rössler "intimacy has mainly sexual connotations, connotations of proximity and vulnerability, 
that also- but not only- have to do with exposure of one's own body. It forms a basis of what one 
calls and wants to keep private, but for this very reason not identical with privacy" (Rössler, 5). 
The same goes for secret. What is private can be a secret, but a secret does not necessarily have to 
be private; one might think of a 'state secret' as a not so private secret (5). This is an interesting 
approach, because I tend to consider a secret and intimacy to belong to realm of privacy, however 
I do agree with Rössler on the note that one does not necessarily mean the other and the different 
representations have to be assessed individually.  
 From this brief introduction, she moves on to discuss two semantic models that are 
helpful in the various uses of private and public. The first model is coined "the onion model", 
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because it helps to visualize the distinction between different layers of privacy. The heart of the 
onion is the realm of personal or bodily intimacy and privacy. The next layer symbolizes the 
'classic realm' of privacy, that is the family and other intimate relationships. This layer is opposed 
to the next layer, namely the outside world of society and the state, which constitutes the public 
realm. Moving one layer further we can find society at large with its economic structures and 
public civil society. This realm is considered to be private with respect to intervention by the 
state.  
 Here we might be able to draw a parallel with Schoeman's narrow- and broad spectrum of 
privacy. Both models distinguish different layers of privacy, however every instance is dependent 
on the context that it arises in. Both theorists do not seem to assign a value to the different layers 
of their models. Thus I would have to assume from their theories that no matter which layer or 
place on the narrow- broad spectrum the instance of privacy is placed, they each carry the same 
amount of value and have to be protected in equal measure. Therefore I would like to conclude 
from these two models that by placing privacy-related instances on a gradual line or in different 
layers, it makes a 'blueprint' of the meaning of privacy unattainable and we can therefore 
conclude that the concept is more individualistic than one might assume.  
 The second model that Rössler discusses, is different from the first model in the sense that 
private is made up of actions or decisions that we may take or carry out regardless of the place or 
space we are. It cannot be described in the same spatial terms as she has done in the first model. It 
can only be described in terms of dimensions of action and responsibility, dimensions of interest 
and concern. Consequently this second model better incorporates the individual elements of the 
concept and it shows the different manifestations of the concept as well. In this second model the 
concept of privacy describes "a protected sphere or dimension of action and responsibility, where 
individuals can act in a way that is independent of decisions and influences from the public realm 
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of state institutions and society at large" (6). Even though I would like to suggest that this model 
is better suited to define the concept of privacy, the model, unfortunately poses some problems 
for definition because it is harder to pinpoint and limit the scopes. This is why Rössler has 
systematized the uses of the concept. She suggests a classification into three basic types of uses. 
Firstly, we use the term private to refer to modes of action and conduct, secondly to a certain 
knowledge and thirdly to spaces. The question of what type of shampoo I want to use is a private 
question and it refers to a private mode of action. The type of knowledge that Rössler refers to in 
the second type of use, might concern medical data or my political preference or my ideas about 
my friends and life events. The third category indicates rooms or dwellings, presumably she 
means the toilet, being a classic example of a private space, or one's house in general (6-7). 
 Rössler concludes by stating that one can understand the often used expressions as 
'private life and private sphere' as summaries of different aspects of their basic meanings. This 
classification of meaning strives to integrate the different uses of the term as well as the 
perspective of the two models. Rössler indicates that there can be overlap between these three 
basic meanings.  
 
 With these different models, Rössler shows us that the concept of privacy is incredibly 
intricate. By categorizing the different appearances of the concept, she manages to create a helpful 
overview. Both Rössler and Schoeman defend the importance of privacy for the protection of 
social freedom and self-expression.  
 
As we have seen the ideal of privacy is one of the fundamental values of our culture. Nevertheless, 
as is the case with other values, there is always a risk of it being overshadowed by other values. 
The importance that we place on the concept of privacy is mirrored by our defense of the concept 
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in times of threat. When we hear that our phones are being tapped, and all our data is available 
for everyone to see, we get protective and hide behind the right to privacy. Thus we insist that 
our privacy rights are only to be tampered with when there is a very strong countervailing 
justification. 
 John Stuart Mill has given us several liberal arguments for the psychological, sociological, 
and political utility of individual privacy. In his work Mill underlines that there is a strong 
connection between the availability of a protected zone of privacy and the individual's capability 
to freely develop his individuality and creativity (Schafer 15). When a society is intolerant of or 
even hostile to non-conformity, the zone of privacy and the freedom from constant surveillance 
will be an important pre-condition for the development of independent and critically-minded 
individuals. The violations of the conformity and the diversity in a society will promote the 
vitality and progress of a society. Thus the violations of privacy can teach us a lot about a society.  
 According to several, previously mentioned thinkers, the integrity, development and 
preservation of personal identity are in need of the protection of a zone of privacy. The ultimate 
secrets of one's true self must remain untouched and safe from unwanted observation and 
intrusion. Alan Westin adds to this view that because of the constant pressures that societies place 
upon their individuals, in the form of social, psychological, and work-related pressure, the lives of 
people might seem overwhelming at times. The tensions that arise with this feeling of being 
overwhelmed can only be tackled by periods of privacy for the individual.  This is what 
Schoeman calls the protection against "social overreaching" (Schoeman 1). These periods of 
privacy can help to release one's emotions, and to relax from the pressure of social roleplaying.  
 When we feel at ease and relaxed we are able to form profound and intimate inter-
personal relationships. This is what Charles Fried proposes as the true value of privacy. Love, 
friendship, trust and respect are all impossible without established zones of privacy. Philosopher 
  Thesis - Mönnink 
 
56 
James Rachels adopted a similar view to Fried's social relationship argument. Rachels states that 
privacy is always important to us, even when we feel that we have nothing to hide. Privacy is 
always important because "if we cannot control who has access to us, sometimes including, and 
sometimes excluding people, then we cannot control the patterns of behavior we need to adopt, 
or change the kinds of relations with other people that we will have." (Schafer 16). Thus privacy 
is valuable because it is a necessity if we are to create different sorts of social relationships that are 
lasting. 
 
How do we implement this personal need for privacy in a society? After several centuries of 
development, the realm of the social has reached the stage, during the rise of the mass society, 
where it contains and controls all members of a given community equally and with equal 
strength. In her study of the human condition, Hannah Arendt discusses the private and public 
realm. She observes: "society equalizes under all circumstances, and the victory of equality in the 
modern world is only the political and legal recognition of the fact that society has conquered the 
social realm, and that distinction and difference have become private matters of the individual" 
(Arendt 41). In ancient Greece, and in the following centuries, up until the late eighteenth- and 
beginning of the nineteenth century, the public realm was the place where individuality played 
the main role. One was only able to distinguish oneself through unique deeds or achievements. 
Thus the public realm was the place to establish one's identity and role in society. In the 
nineteenth century there was a shift from the public to the private realm and behavior has 
replaced actions as the main mode of human relationship. 
 In our contemporary age this change between the public and private realm is even more 
tangible. Besides the physical public and private realm, there is also a virtual public and private 
realm. We are no longer part of a close-knit group, but we feel a part of a bigger world because 
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we are able to communicate around the world without having to leave our living room. Privacy 
was like a liberator and protector for our individual human rights and social freedom. Now that 
these individual rights are established we experience privacy in a different manner. The protection 
of personal spaces and the protection of one's individuality is, in the greatest part of the Western 
world, established. The new challenge is the protection of our privacy rights on the Internet. We 
are still in the process of considering the best way to handle this new intrusion of our private 
realm.  
 
From its very beginnings privacy has been paradoxical. It always exposes a tension between being 
a public and a private individual and having a public and private realm in society. In order to 
protect our social relationships, we need to behave unsocial from time to time. To develop social 
relationships, we have to reduce human interaction. To enhance our social freedom, we need to 
limit our personal freedom. To increase our social security, we need to live with constant 
surveillance. Another observation that we can make about privacy is that it is not a natural right. 
The right to privacy developed itself according to the societal changes. Furthermore privacy is not 
a natural right, it is not a value or right that always existed, but  
 In next chapter I will come back to the role of photography and discuss its influence in 
the contemporary privacy debate. The new challenges to our private realm call for a new 
understanding of privacy, or maybe an emphasis on a part of our understanding of privacy that 
has been neglected in the past decades. I will attempt to provide an understanding that is 
workable and sustainable.  
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Chapter 3 - Towards a new understanding of privacy & the role of photography 
 
As we have seen, ever since its first use, photography has focused on the lives of other people and 
has portrayed their everyday activities. It has also, from its very beginning, created a discussion 
about what can be portrayed and what can be considered as an intrusion of privacy.  
 In the previous chapter we have traced back the rise of the need for privacy to the 
nineteenth century and have discussed its meaning and value for our everyday life. In this final 
chapter, I will look at the future of privacy, or rather the way in which privacy can be interpreted 
in our contemporary world. In the first section of the chapter I will try to formulate a future-
proof understanding of privacy and show how the construction of identity is related to this new 
understanding. In the second section of the chapter I will take a look at the role of the 
photographer in this new understanding and will end with a discussion of the relationship 
between both. 
 
3.1. The future of privacy  
Thus we have come to the here and now. We have seen the rise of the importance of the concept 
of privacy with the growing density of our social life and the complications that this new density 
brings. The here and now is characterized by globalization and the possibility to encapsulate the 
entire world with one mouse click. This globalized and postmodern world that we are a part of 
has its pitfalls. In this constant state of being watched, one would assume that the need for 
privacy is greater than ever. However, our social overbearing is greater than ever as well. We all 
have a perfectly constructed digital persona; we share our every move on social media. What we 
portray to the world is a front, no one dares to appear as he or she is. We are cultivated to the 
extreme. What role does privacy play in such a society? Privacy, I would like to suggest, is what 
exceeds the eyes. It is no longer concerned with marking our private territory; it is more abstract 
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than that. We are living the private in public and vice versa. We are constantly concerned about 
the effect other people might have on our lives, the possible intrusions of surveillance cameras and 
the possible intrusion in our digital domain by big companies. Another way of looking at privacy, 
and a way that we have not explored in depth yet, is a more intangible feeling of privacy, a more 
literary and inner way of discussing privacy.  
 A famous novel from the beginning of the twentieth century perfectly describes the 
notion of privacy that I am referring to here: Mrs. Dalloway, written by Virginia Woolf. In the 
novel the leading character Clarissa ponders her inner life. In a flashback to her teenage years she 
ponders: 
 
"The whole world might have turned upside down! The others disappeared; there she was alone 
with Sally. And she felt that she had been given a present, wrapped up, and told just to keep it, 
not to look at it—a diamond, something infinitely precious, wrapped up, which, as they walked 
(up and down, up and down), she uncovered, or the radiance burnt through, the revelation, the 
religious feeling! (Woolf 40). 
 
Here we are witness to a private feeling, a "revelation" of the main character. Woolf compares life 
to a gift that one is thankful for, but cannot open (Rothman 1). Human beings have a certain 
innerness, a root of selfhood that cannot be shared with others. Woolf is interested in this 
innerness. We come to know it best, she though, when we are forced, at times when we are 
exposed to outside influences, to shield it against this outside world (1). As she claims: 
 
There is a dignity in people; a solitude; even between husband and wife a gulf; and that one must 
respect … for one would not part with it oneself, or take it, against his will, from one’s husband, 
without losing one’s independence, one’s self-respect—something, after all, priceless (Woolf 132). 
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This abstract sense of privacy described by Woolf as a dignity, a solitude, something priceless, is 
focused on a person's inner life. It is the representation of a very specific time in history. 
Furthermore Woolf's own life, as a very private rich author, influences her way of looking as well. 
Her work is indebted to feminism, and to the realization that it was men, not women, who were 
granted the right to be left alone. Her notion of privacy also comes from the modernist idea that 
there is a coherent, hidden, inner self from which all art springs (2).  
 Today, we are dependent on social networks to help us know ourselves, we seem to have 
lost the ability to ponder this inner self and protect it from outside intrusion. Instead, we are in 
constant contact with one another and we share our every move online, which is our new public 
realm. This new public realm functions in the same way as the public realm in the ancient Greek 
society. We need to establish who we are online. In this new form of conquering the private 
realm, we need to understand privacy in a different manner as well.  
 On Facebook and Instagram we seek out the same private sociability that Woolf 
described. Usually, we think of social media as a forum for exhibitionism. But, inescapably, the 
extroverted categorization of our everyday activities—our meals, thoughts on politics, the books 
that we like, the music that we are listening to and the workouts that we enjoyed- reaches its own 
limits; it will end up emphasizing that which cannot be shared with others. Like the selfie that 
Kim Kardashian took of herself, we can see her body, but we cannot see her furniture and her 
house, hence her private life that she leads with her family. She guarded that part of her life with 
Japanese screens.  Talking so freely about your life helps you to know the weight of those feelings, 
which are too vague, or too profound to express—left unspoken and unexplored, they throw your 
own private existence into relief. “Sharing” is, in fact, the opposite of what we do: like one of 
Woolf’s hostesses, we rehearse a limited openness so that we can feel the solidity of our own 
private selves (2). I chose this example of Clarissa to illustrate that there is more to privacy than 
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merely physically guarding our private realm. We have the ability to look at ourselves and gain a 
sense of privacy from our inner life and thoughts.  
 This 'inner privacy' is what we should develop in the coming years. Photographers can 
capture this inner privacy that is otherwise drowned by words, noises, information, or the outside 
world. In this context, privacy functions as the wish to create a not yet familiar space in our lives. 
Privacy is thus starting to become a form of self censorship. Art can play a major role in this new 
understanding of privacy. In the final section of this chapter I will take a look at the role that 
photography might play in this context. 
 
3.2. The role of photography yesterday, today and tomorrow 
In 2013 photographer Arne Svenson was sued by his neighbours. He had, without their 
knowledge or consent, taken pictures of them, their children and pets, and exhibited them in a 
nearby gallery (Weeks 1).  Living in a glass-walled apartment in Tribeca, he was able to snap his 
neighbours while they were sleeping, eating and watching television (Appendix V). In many 
reactions on his work he was called creepy and a pervert. "However, the court ruled that 
Svenson's actions were defensible under the First Amendment's guarantee of free speech and that 
such art needs no consent to be made or sold" (1). Svenson claimed that he was motivated by his 
desire to observe "the nuances of human existence" and he finds "the unrehearsed, unconscious 
aspects of life the most beautiful to photograph, as they are most open to interpretation, to a 
narrative" (1). Furthermore he underlines that his intentions were not to photograph specific 
individuals in their private spaces, but to photograph representations of humankind.  
 This case of photography intruding in the private realm is interesting. Similar to Walker 
Evans in the beginning of the twentieth century, this photographer expresses his will to observe 
the human subject in its most spontaneous form. However, the interesting part of this case is the 
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fact that we have the reception and reactions of the photographed subjects. Where Evans built in 
a period of time to take the immediate concerns of privacy intrusion away, Svenson did no such 
thing and received the lawsuit for that. The subjects are, understandably, angry. Svenson also 
admitted that when the roles would be reversed he would feel uncomfortable when he would 
realize the camera was on him the entire time. Still, he won his case for the sake of the arts. What 
does this entail then? I would like to suggest that the photographer has a great responsibility in 
his choice of subjects and his way of portraying them. It is not merely a portrait of 'normal' 
people doing their 'normal' things. It represents something greater than that. The photographic 
gaze, represented by the camera's eye, has a great influence on the structure and content of the 
photograph. As Susan Sontag argued in her essay On Photography: 
 
"Photographers are usually extremely alienated from the people they photograph and may feel 
'compelled to put the camera between themselves and whatever is remarkable that they 
encounter" (Sontag 10).  
 
When the photographer makes the decision to capture something that he sees, he automatically 
generates an audience who is free to interpret the photograph in any way that they see fit. When a 
photographer intrudes, whether knowingly or not, in the lives of private people, the 
photographer is ultimately responsible for what he shows. In her discussion of philosopher 
Emmanuel Levinas's notion of the gaze of the other and the relation to the field of photography, 
photography scholar Joanna Lowry25 has observed that, according to Levinas, it was impossible to 
represent the face of the other. She furthermore states that 
 
                                                
 
25 Lowry's study of Levinas can be found in her work: ‘Portraits, Still Video Portraits and the Account of the Soul’ in Stillness and 
Time: Photography and the Moving Image, (ed. Joanna Lowry and David Green) Photoworks, 2006 
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 "The gaze of the other presents a gap in the field of the visible" (Palmer 118). With this in mind 
photography's role can be seen as being "on the edge of that impossibility, the time of the other 
not so much represented as interrupted and thereby revealed. [...] It is the very fact that the still 
image is a product of that traumatic rupture of the hermeneutic contract between us that renders 
it fascinating: it produces a sign that is outside the domain of intentionality and its very liveliness 
transforms us into forensic investigators of the sign" (118).  
 
 In the still image the spectator is able to project his own desires and search for a sign of 
feelings and thoughts with the subject. As we have seen in the first chapter, this act of projection 
and reflecting is essential for the human beings. There is a need to do this because it confirms our 
own identity and makes us more knowledgeable about our own being in this world. Because of 
this I would like to suggest that in case of photography, such as the work of Evans or Svenson, 
the capturing of our human condition with the possibility to reflect upon said condition, is more 
important than the intrusion upon someone's privacy. This of course needs to be explained in 
more detail.  
 We are currently living in a postmodern, globalized world that has questioned the 
enlightened notions of identity. Even though the same rules still apply, the game has changed.  
This new global and digital world that we are a part of poses new challenges. Because of the 
largely digitalized institutional systems, there is a vast amount of data stored online. We are 
constantly watched and followed. Our preferences are used to create personalized adverts that 
appear on our computer screens while browsing on the Internet. There are security cameras on 
every street corner and our private digital photographs turn out be easily hacked.  
In this era our identities need to be rebuild from the ground up. The individual is no longer part 
of a small group that is providing the individual with a feeling of social security and purpose in 
life. Instead the individual has a strong sense of social freedom online, while, sometimes 
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unknowingly, this world creates the biggest threat to their privacy. In this era images are as 
important, or maybe even more important than words. People communicate via photographs. In 
this world, photography has the ability to be a guiding medium. When the photographer 
observes his fellow men and women, with a perspective that is humanist-like, and is not afraid to 
take a risk, photography can create a social cohesion and be an inspiration to many. 
 Photographs alter and enlarge our notions of what is worth looking at and what we have a 
right to observe. They are a grammar and, even more importantly, and ethics of seeing. [...] To 
photograph is to appropriate the thing photographed" (Sontag 3-4). Photography needs the 
intrusion of privacy to get to the most pure and honest form of representation of the human 
condition. Only when the photographer strives to aim for this effect, can the intrusion be 
brushed away and are we able to learn more about ourselves and about the people we are living 
with.  
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Conclusion 
 
 
This thesis studied the meaning of the concept of privacy and the role of photography in the 
understanding of this concept. In many articles it was stated that privacy was dead, that our 
governments constantly check up on us and our Internet behavior is collected, saved and used by 
major advertising companies. Along with these claims and our fear of having lost our privacy, 
another theme in today's media struck my attention. We are posting photos of ourselves, our 
friends, family and all our, private, activities online. Additionally celebrities are constantly 
captured by paparazzi and their private lives are made for everyone to see. I wondered what our 
fascination is with these celebrities and why we feel the need to post every detail of our personal 
lives online. These themes of privacy and communication via images (photography) seemed to 
intermingle. When we capture another person with our camera, we intrude their privacy. When 
we post private photographs online, this seems to be a private choice in the privacy of one's own 
home, however we are unaware of the risks that occur when we post those photographs. They 
become part of the web and we no longer have the control over them. There is always the 
possibility that they are used against us.  
 To study these themes, I started with the discussion of two case studies: The Subway 
Photographs of Walker Evans and the exhibition The American Snapshot at the Museum of 
Modern Art. Both case studies are from the beginning of the twentieth century. In my discussion 
of these two photographic examples I looked at the esthetic behind theses photographs. Why did 
Evans capture his subjects without their knowledge, and why was this exhibition of amateur 
snapshots so popular? The common denominator of these works was the fact that they showed 
something pure, something unmediated by thought or directions from the outside. The 
photographs showed the human subject in its purest form. Photography from its very beginning 
had a strong fascination for the human subject. In the early years of photography the cameras 
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were heavy and it was time-consuming to take pictures. Professional photographers turned their 
studio into a portrait studio. People wanted to have their portrait taken, to have a memory and 
'capture' their identity at that moment in time. Because of the changing living circumstances in 
the nineteenth century, the industrialization caused a move to the cities, people felt lost in their 
new environment. In order to create a sense of identity and stability in a rapidly changing world 
they captured themselves but also turned to the photographs of celebrities to feel more 
confortable with their own lives. When one saw someone else do the same thing, one felt 
comforted and a part of something bigger, a part of a group again.  
 This development went even faster with the invention of the Kodak Snapshot camera in 
1888. Photography was no longer reserved for the professionals, but everyone was able to take 
pictures and portray their lives for everyone to see. These 'Kodakers' were everywhere and people 
were no longer safe in the streets. Of course this development raised some eyebrows. The positive 
elements of this new form of photography still outweighed the negative side effects. However in 
1890 judges Warren and Brandeis wrote an influential article on the negative side effects of 
photography. They claimed that everyone had the right to be left alone, but that this right was 
threatened by the constant intrusion of cameras. Their article led the way for a societal, legal, and 
philosophical discussion of the concept of privacy.  
 The first chapter showed the developments of photography and the important role it 
played in the changing understanding of privacy. I discussed two types of photography. On the 
one hand the possibility of photography to capture one's identity (cartes-de-visité) and create an 
impression for the outside world. On the other hand there was the more intrusive photography 
with snapshots and paparazzi photographers. The second kind of photography created a kind of a 
mirror for others to look at and feel comforted in their own lives. The popularity of snapshots 
might be explained because of the change of society to a society of personalities. The realm of the 
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inner feeling became more interesting and was played out on the streets. Photography was the 
perfect medium to catch this change in society. The paradox was that in order to gain a sense of 
personality there had to be an intrusion of someone's privacy.  
 
In the second chapter I studied this notion of privacy and traced back its roots to find that there 
already existed a form of privacy in the ancient Greek society. Aristotle had made the distinction 
between the private sphere (oikos) and the public sphere (politikon bion). For a long time the 
public sphere was the main stage to live and act. The private sphere was not as important. Men 
had to establish their worth on the public stage. Furthermore there was little to no separation 
between the private and public realm. 
 The Middle Ages saw an increase in the presence of smaller groups within society: the 
guilds. Within these groups there was, again, little distinction between the private and the public. 
It was not until the nineteenth century that there was a strong need for privacy to be explicated 
and written down. This need arose in the nineteenth century because of the rise in technological 
innovations and the industrialization of society, which caused a move to the cities. The growing 
unease that these innovations caused, called for a greater private realm.  
 According to Warren & Brandeis and Alan Westin, who are responsible for two of the 
main definitions of privacy, that are still influential; privacy is the right to be left alone and to 
have control over the access others have over us. We value this control because it helps us to 
create our own identity and to develop interpersonal relationships that are sustainable.  
 However the paradoxical side of privacy is that there is no balanced way of dealing with 
wanting to be close to others and wanting to be left alone. There is always an anguish between 
the private and the public realm.  
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Thus what I suggested in my third chapter is that we need to take the position on the border 
between the private and the public. We need to pay closer attention to the innerness that 
constitutes our privacy as well. We have been focused on the physical protection and intrusion of 
our privacy, but we need to focus on our 'rational' privacy. Because we are living in a 'global 
village' and we are in constant interaction with one another, we forget that this new realm also 
requires sense of privacy. We need privacy maybe even more than before, because this new public 
realm is intangible. Even though we are closer and more in touch than ever before, this does not 
mean that we are more intimate with each other. I would like to argue that we know each other 
even less than before. Because we want to feel connected, we share the most private information 
about ourselves online.  
 In the final section of the third chapter I suggested that we have to spend more time 
developing our inner privacy. The voyeuristic side of photography might help us with this. 
Where photography always caused a tension between the private and the public, it needs to 
inhabit the border between the two realms to capture something pure and unmediated. We need 
this kind of photography to be able to get familiar with strangers and feel comforted by their 
'normalcy'. Thus the photographer has a responsibility to look at other human beings in this 
manner. As Roland Barthes already stated in 1980:  
 
"[...]The age of Photography corresponds precisely to the irruption of the private into the public, 
or rather, to the creation of a new social value, which is the publicity of the private: the private is 
consumed as such, publicly [...]"(Barthes 98) 
 
Thus, photography can capture the private publicly, and this encourages us to protect and 
construct our inner self accordingly.  
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